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The Meyer Aesthetic and the
Abstract Sublime

by Rusty Freeman, Director of Visual Arts
Cedarburst Conter Tor the Arts

Mothsus asked i the third century: how en
we know the lafisite’ Not by recson, wed M3
anpwer

The art of [than Meyer pones o Inferesting
chalienge In the earty twenty-first contury:
Can abatract art st speak meaningfully of
metaphysical concems!’

The acsthetic and social values within Meyer's
A resonate with History., Meyer's art Tinks 1o
the long heritage of arthts who have dwed 1o
explore the metaphysical through the material
mearm of vivsal art,

Meyer stalkes out his cogent goals, “The
themes In my work concern themaetves with
wnhversal questions, such m: what & the
rature of consciousness, what Is the nature of
reality, and the inherent problem that comes
from being both sentient and mortal. ™

Ethan Meyer, The Iavizible Londicape, J018, acrylic, collage, yam, 44x44™ PMoto: E. Meyer.
Throughowut s ceuvee, Meyer puriue an aethetic that “overwhelmm™, In this warg, the textual
definition of an overwhelming or boundien sublime & felt phyically By the viewer, and thereby
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Gutllaurme Apcllinakee, (1880-1018), Lo
Colombe pol el (e Jet d"eou (Stabbed
Dove and Fountain) from Colligracmes:
Poerm of Pecce and Wor, 19131914, Image
courtevy of Wikimedia Commeom

Neyer's touchstones of comciousness, reaity,

and the nature of Being connect 1o the work of
others. Their gquest s aesthetically daring: to
show how visual form may be the embodiment

of metaphysical thought.

“NMetaptrysical™ denctes a broad range of
intangibles from God 10 ieas. Durieg the

sineteonth century, the related term “fourth
Amemion”™ began 10 Be wsed by artints and
philcscpher o denote intuttiom felt, but not
cbserved with the eye,

At historian Linda MHenderson established how
the fourth dimension of space became a
leading theme of modem art In the first third
of the 20th century.  Philosopher Arthur Danto
prajsed Henderson for restoring to art
“spdvitval exerchies by goometrical mystics,. ..
movol subtstance.,... and declarations of
melaphysical Mreedom.™

Hendenon traced the written and visusl
development of the fourth @dmemdon through
three men: the panter Max Weber, the poet
Apciinaire, and the philosopher P D,
Ouspensicy (1878-1547), Mevyer has read

s magnum opus Tertium Orgonum
(1911).

Henderson identified three themes defining the
fourth dmersion: Infinity. monkum, and the
evolution of comdiouness.

The poet Apcllinake wan the champion of
Cubiium and b writings theorized the new art
25 the "anticipation of a sublime art.™
Apciinaire comsidered contemporary art to
haree the Indirect characteristics of a religious
an

Bock cover logotype, printed n 1911,
Image courtewy of Abe Bocka, Canada

Cthan Meyer, & Wotches, 2018, acrylic,
a2 4™ Proto: L, Meyer

Ouspershy's philosoply was based on monism
where the spiritual and physical come together
as one. Ouspenshy showed how material forms
of &t can express the metaphysical: “Matter s
@ section of something. a nonexistent,
imaginary section.™ “Art is a path 1o coumic
comciomne.” Ouperky offered phyaical
matier o evidence,

In 1910, Max Weber published “The Fourth
Dimersion from a Plastic Polat of View™ in
Alfred Stieglitz’s Journal Camerg Work, Weber
lived for a time In Parts and had gotten 1O know
Apollinaire and Picasso and had joined their
disOussions on the metaphysical In ant.



For Meyer™s viewers, Max Weber & a oritical,
Nstoncal Unk to past artists” physical
representations of the metaphysical
amersions of life. Weber's 1910 statemenm
soes the immaterial In the materal. “In
platic art, | believe, there s a fowrth
Smermion which may be dewcribed as the
comciounness of a great and overwieiming
werne of space-magritude n all directions at
one time, and s brought Mo existence
through the three known measurements, ™
Cmphasths added,

Ouspensiy’s matter as evidence and Weber's
declaration-"brought InMo existence™~are

profoundly different from saying arnt objects
merely yymbollze the Tourth Smerdion.

The mportance of Cubism in all of this cannot
e overestimated. Cubhum in & serme ripped

o~ : -

Max Weber (1ES1-1501), Mmterior of the Fourth Dimension, 1913, o, 29407, Gift of Natalie David
Spingarn In memory of Linda R. Miller and In Monor of the 50th Amiversary of the National Gallery of
Art, Photo courtesy of the National Gallery of Art, Washington, DC

open 3 pace-time continuum between the with four-dimensionality.™ Carlier, n the
modern art world leading d the way back to elghteenth century, Edmund Burke linked the
the Renalssance. Cublsm stepped around the Romantic Sublime to Nature and Infinity. From
use of perspective. Picasso and Braque the root of Romanticism grew Modern Art,
delberately represented all sides of a 1D
object thus giving a presence to the fowrth American ook op the mantle of the Romantic
dimeraion. Viually and intellectually, Cubvnm Sublime In the 19405, Arthts were searching
opened & portal Into & new way of weeing. for the right expresvion of the nuclesr age and
the contradiction of the indhvidual [iving In thiy
Ethan M U 201, 117, Apcilinaire tinked Cublams eaploratiom with medern, technological, apocalyptic world,

acrylic, 22x18°, Photo: €. M “the Romantic sublime in an infinity equated
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LEFT: The God Who Devours, 2019, acrylic, 48167, Both images, L. Meyer
RIGHT: ((H010)), 2020, acryiic, yarmn, wool, beads, 40a30%, An evocative tile
Apoilinaire would appreciate for its spatial use of text.




Neper makes irong wse of coler and the tivee dimensional and
voluminows posibilities i textles and fabrics. Exuberance and joy are
evident in the making and analogous 10 an emotional intesaity
anociated with the wiblime, 2019 installation at Duane Reed Gallery
St Louts, both photos R, Freeman
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Ethan Meyer, J265, 2017, acrylic, 42x32°,
Photo: E. Meyer

The Abstract Dapressionists wrestied with world
Issues and the role of the individual. Above di,
they saw the act of painting Rself to hold the
key 1o thelr Questions.

They lifted palating s the heroke path to
PRLIng on view the husan struggie. The act of
painting tnked to the wblime.

Art hstortan Robert Rosenbium showed i 1961
that the aspiration of the Abatract
Expressionists aligned very well with the Nstory
of artists pursuing the acsthetic espression of
the sublime, and In particular the artists of the
19th-century Romantic movement.

Where the Remantics eapressad the sublime
with Nature, the Americans chose abstraction.
It wirs a Brillant moment. Rosenblom singled

out Clifford SeiL, Jackson Pollock, Mark Rothiko,
and Barmett Newman for thelr origieal
paintings, Awe, terror, boundlewnew, and
Svinity were again expressed I paist,

Glgantic canvases, reaching several feet n both
drections, reaching well beyond life sixe, a
panting process analogous to the human
condition, techniques that referenced nothing
B nature divectly, colors and brush strokes that
fllled the eye, all lod 1o a sathsfylng expression
that articutated the mid-century moment and
Brought the witlime into modern relevance.,

Astnty today continue the deive 10 eaprews the

exgprenble, Meyer understands the aethetic
and philosophic isues that any art practice of

the sublime todyy munt face.

Meyer foregrounds process as nstrumental to
the understanding of his art of the sublime.

For Meyer, the process i more importast than
the end. Hs Making could be termed
Medzation, Each indvidual action in the
making of every work of art—every movernent
of the hand with beunh detivering wet paint to
the surface, every twist of thread, every cholce
of color—are the moments where the visbie
world comes Into view

“My process relies om a sort of abstract problem
solving, a5 nothing Is planned. | am engaged n
2 process of responding 1o what | just &d n a
way that can only be described as controtied
chaca. There i a freedom this alicws me that s
wnparalieled in any other facet of my life,
which | feel 1 reflective of my underlying
anwmption that creativity, in ity troest form,
communicates with a level of being that s
more timilar to the gestalt than the
ndividual.”

Bamett Newman put 1t simply, the sublime &
NOw. AS I YIght nos™ ocourring this moment.
This now moment s what Meyer refers 1o *l am

engaged._.. "

The momeet become the journey and
recognition of the awe, terror, joy, and
sblimmity i which we ol exint,

Meyer paints and weaves his works with a
paipable intensity that can hit his self-imposed
mark of being “overwhelming.™ The point of
any dedinition of the sublime Is s
overndeiming boundessness, 1ts breathtaking,
voluminous scale which almost extinguishes the

mind's ability to even grasp about .
We serme i1 presence and It .
*The sature of the work iy

handed inteet ly # & means of divipting
the viewers cogritive awareness and

them = a space that &5 both
farmiliar and blzarre,™

resin, 14x14™, Photoc E. Meyer



Tides Rolling A from the Abyss Is & prime work
both In execution and its title, Its painted
surface teems with movement and energy. |
remind you, this & a stacke surface. Color
energires and differentiates each Meyer
structure which are layered structure upon
structure. Each structure unigue. Each
structure & microcoum analogous to the macro,
Each structure an abstraction which leaves =
open for Interpretation. Line plays & key
structuring role— here defining: there
referencing movemest, | find the polnt of
Meyer's osuvre 1o Be In the microcoum”
redationships with ol the other structures,
Everything big and small s reisted. Lucreths
wrote On the Notwre of Things, a book-length
poem about Mmacromicre relationshigs in 50
BCE. Compositionally, Tides Rodiing's two
transhocent, yellow beams Create vistas In and
oot of the painting/abyss.

The tithe Tides Rolling » from the Abyus s &
statement ento fself, *Tides™ Bring to mind
everything from beach waves to waves of light
working i relationship with particles of tight,
Or waaves that simply say hello or goodbye,
“Rolling In™ conjures notions of endiess
movements of energy Coming In from some
usimaginable horzon/abwss. Here, abyis may
be shorthand for infisity, God's Infinitg
Neyer's sixoword title has much padhed imo .

As does Meryer ‘s oeunre and by
practice, conversant in the Langusges of the
whiime, grounded In Matory, @

1 Unda D meaderson, The Fourth Dimension ond Mo
Caciidenn Gromwtry o Moders Act, ICambridge, MA: The
WIT Press, 2004}, 3. 9.

1 500 Linda D. Meaderson, “Muncoum, fomanticnm, snd
the Fourm Dimansnn, “ i The Spdrnel » A Senit
Paioting 1090 - TH8S, od. Maurce Tuchman, LA Los
Anpries Coumty Mustum of M1, 19840 g9 219208
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Ethan Meyer lives and works in St Lows,
Meoyer is the Assistant Director at the Duane
Reed Gallery, St. Louis. A graduate of Webster
University, Meyer has shown work in St Lows,
Chicago, San Francisco, and Miami.

CURATOR
Rusty Freeman Is Director of Visual Arts at
Cedarhurst Center for the Arts
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Ethan Meyer: The Invsible Landscape.,
October 18, 2020 - January 3, 2021
Cedarhurst Center for the Arts. Mt YVernon, i
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The Meyer Aesthetic and the
Abstract Sublime

by Rusty Freeman, Director of Visuad Arts
Cedarhurst Center for the Arts

Motinus ashed In the third century: how ¢an
we know the nfinite’ Not by reason, wes My
aniwer.

The art of Lthan Meyer poses an interesting
chalienge In the carly tbeenty-first contury:
Can abstract art stil speak meaningfully of
metaphrsical concerms!

The assthetic and social values within Meyer™s
At resonate with Mistory. Meyer's art tinks 10
the long heritage of artsls who have dired 10
eaplore the metaphysical through the material
meamnm of vhual ot

Merger Wakes out his cogent goah, “The
themes n my work concern themaeives with

universal guestions, such as: what 5 the Exhan Neyer, The iovizibie Londicape, JO18, acrylic, collage, yam, 44x44 Photo: £, Meyee
nature of comolomsness, what & the rature of Throughoutt s Geuvre, Meyer porsues an anthetic that “overwhelm™, In this wary, the textual
reality, and the inherent problem that comes Selinition of an overwhelming o boundiews sublime 5 fell physically By the viewer, and therely

from being both sentient and mortal. ™ cxpenenced
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Colllaume Apcilisaive, (1880-1018), Lo
Colombe polgnardée ot (e Jet d'eou (Stabbed
Dove and Fourtaing from Calligranmes:
Poems of Prace and Wer, 1913196, image
courtewy of Wikimedia Commom

Myt Touchstiones of COmBCioUEns, reality

and the nature of Being connect 10 the work of
others. Their guest Is aesthetically daring: o

How how visudd form may De the embodiment
of metapinyscal thought.

"Netaphywcal™ denctes a broad range of
ntangities from Cod to ideun. During the

pineteenth contury, the refated term “fourth
Aimeraion™ Degan 1o be wsed by artiss and
phhasophers 10 denote Woutiom fell, tut not
obtnerved with the oy,

Art historian Linda Henderson sslabiivhed how
the fourth dimension of space became a
leading theme of modem art in the first third
of the J0th cenbury.  Phiosopher Arthur Danto
prafsed Mendenon for restoning o ant
“SOMIt! enercnes Dy goometrical mstics, ...
mordl sulstance, ... and declarations of
melophysical freedom. *

Henderson aced the wiritlen and visusl
dervelopment of e Tourth Amemion through
three men: the painter Max Weber, the poet
Apcilinaire, and the phiiowophery B D.
Ounpensiey (18781947}, Meyer han read
W‘s magnum opus Tertium Orgonum

| .

Henderson IdentifNed thvee themes defining the

fourth dmersion: Infindte. monism, and the
evolution of ComOouaness.

The poet Apollinare wi the charmpion of
Cubium and Ny writings theoriged the now art

as the “amticipation of » sublime art.™
Apcilinaire comider od coMemporary at to
harve e Indivect characteristics of 3 religious
M

Bock cover logetype, pointed n 1911,
image courtewy of Abe Bocka, Carada

Ethan Meyer, & Woltches, 2018, scryiic,
Wa24™ Proto: €, Meyer

Ousperaky s philosopty was based on monsm
where the 1IN0 and physical come Logether
n oo Ouspenshy Showed how material Tormm
of art can eapress Uhe metaphyscal: “Matter i
a section of something: & nonexistent,
HNARINArY SeCtion. ® At is 2 path 1o Covmic
comcioanma. . Ounpemiky offered phyaical
matier ;m eviderce,

In 910, Max Weber publinhed “The Fourth
Dimersion from a Plastic Polst of Yiew™ n
Alfred Steglitz™s ournal Camerg Work, Weber
tived for a tme In Parts and had gotten 1o dnows
Apallimaie and Mcasso and had Joined their
disoussions on the metaphwsical In an.



For Meyer's viewers, Max Weber 5 2 ofiticsl,
historical link 1o past artists” physical
representations of the metaphysical
dimersions of life, Weber™s 1990 statement
soes the immaterial in the material. “In
plastic art, | believe, there Is a fourth
Ainersion which may be described as the
comciounness of a great and overwhelming
seene of pace-magritude in all Srection at
one time, and s Srought nte exiitence
through the three known meswurements, ™
Emphash added,

Ouspensiy’s matier a5 evidence and Weber's
declaration-"brought Into existence ™ ~ae
profoundly different from saying art cbjects
merely symotine the fourth dimension.

The importance of Cubbium i all of this cansol
be overetimated. Cubium In 4 werne ripoed

~-~ ' —

Max Weber (TEE1-1561), nterior of the Fourth Dvmension, 1913, o, 29x407, GIft of Natabie David
Sptngarn In memory of Linda R, Niller and In Monor of the 50th Armiversary of the Nationad Gallery of
Art, Photo courtesy of the National Gallery of Art, Washington, DC

open a space-time continuum between the with four -dimensionality. ™ Cartier, In the
maodern art world leading i the way back o elghtesnth century, Edmund Burke finked the
the Renalssance. Cublsm stepped around the Romantic Sublime to Natwre and Infinity. From
use of perspective. Picasso and Brague the root of Romanticsm grew NModern At
deliberately represented Al sides of a 1D
object thus gving & presence to the fowrth AMmerican ook up the mantie of the Romantic
dimemion. Viaually and inteliectually, Cubiem Sublime In the 19408, Arthits were warching
opened & portal Into & new way of weing. for the right expresyion of the nuclew ae and
the contradiction of the individual Iiving i this
Apcilinaire tnkad Cubism™s eaploration with madern, technological, apocalyptic wortd

Ethan Meyer, Unknown Tpe 007, J017,
scrylic, 22x18°, Mhote: €, Meyer

“the Fomantic sublime In an nfinity equated
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LEFT. The God Whe Devours, 2019, acrylic, 4BcJ6™, Both images, [ Meyer
RIGHT: (100, 2000, acrytic, yarn, wool, beads, 400 30", An evocative title
ApOtiinaire would appreciate for 1ts spatial use of text.




Neyer makes Mirorg woe of coler and the tUree dimensional and
voluninows positilities 0 textfes and fabeics. Douberance and Joy are
evidert In the making and analogous 10 an emotional intemsity
apociated with the wublime. 2019 irstallation at Duane Reed Callery
. Louls, both photos R, Freeman
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Ethan Meyer, 1265, 2017, acrytic, 42x37°,
Photo: £ Meyer

The Abstract Dapressionists wrestied with world
Bsues and the role of the Indvidual. Above all,
they saw the &t of panting tsel! to hold the
ey 10 thedr Questions.

They (ifted painting a5 the heroic path 1o
putting on view the buman struggle, The act of
painting Unked 1o the ublime.

Art historian Robert Rosenblum showed o 1941
that the aspirations of the Abstract
Dxpressionists aligned very well with the history
of artists pursung the aesthetic espression of
the sublime, and I partiolar the artists of the
19th-century Romantic movement.

Where the Romantics eapressed the wdlime
with Nature, the Americans Chose abstraction.
it was & Deilliant moment. Rosenbium singled

out Clifford Seil, Jackson Pollack, Mark Rotheo,
and Barmett Newman for thelr eriginad
pantings. Awe, terror, boundiewness, and
divinity were agan expressed In paint,

Glgantic canrvane, reaching weverasl feet n both
drections, reaching well beyond life s0e, a
panting process analogous to the human
condtion, techmiques that referenced nothing
N nature divectly, colors and brush strokes that
fied the eye, all led 10 & satisfying expression
that articulated the mid-century mament and
Brought the sublime st modern relevance,

Artals today continue the deive 10 expresn the

negeewble. Meyer underytands the amithetic
and philonophic fisaes that any art practice of

the sublime today munt face

Meyer foregrounds process as mstrumentst to
the understanding of his art of the sublime,

For Meyer, the process B more important than
the end. M5 Making could be termed
Meditation, Each Indhvidaal action In the
making of every work of art-every movement
of the hand with brush delivering wet paist to
the surface, every twist of thread, every cholce
of color —are the moments where the nvisbie
world comes k0 view

“My process relles on » sort of abstract probiem
sotving., 25 nothing Is planned. | am engaged n
A process of responding 10 what | just &d n a
wary 1hat can only De described as controtied
chacs. There i a freedom this allows me that is
wnparalieled In any other facet of my life,
which | feel & reflective of my underlying
avummption that creativity, in s treest form,
communicates with a level of beirg that b
more similar to the gestalt than the
ndvidual "

Bamett Newman put it simply, the sublime &
AOW. AS W “right now™ ocourring this mament.
This now moment &5 what Meyer refers to *l am

engaged ..~

The moment becomes the jourmey and
on of the awe, terror, Joy, and
s lienity 5 which we ol exist,

Meyer pants and weaves his works with &
palpable inteosity that can hit hiy self-imposed
mark of beng “overwhelming.™ The point of
any defivition of the sublime Is &3
overwheiming Soundessness, 1ts breathtaking,
voluminous scale which almost extiguishes the
mind’s ability 20 even grasd avthing about 1.
W serde IS presence and It overwhelns,

“The overwhel sature of the work Is
handed intest ly & & meas of diwrupting
the viewers cogritive awareness and

them i 2 space that i both
famdliar and blzarre ™

Ethan Meyer, | Am the Moon, 2017, acrylc,
resin, 14 4™, Photor €. Meyer



Tides Rolling i from the s a prime work
both In execution and ity title. Ny painted
wirisce teems with movement and energy. |
remingd you, this 15 a stotic surface. Color
Nergizes and Afferentiates each Meyer
sructure which are Layered structure wpon
sructre. Each structure wnigue. Each
AruCture & microcoum analogous to the macro.
Each structure an abstraction which leaves it
open for interpretation. Line plays a hey
vructuring role— hare defining. there
referencing movessnt, | find the point of
Meyer™s cosare o be In the microconm’
refotionsivips with oll the other stractures,
Cverything big and small &5 related. Lucreths
wiote On the Natere of Things, a book-Sength
poem about Macro-micro relationships s %0
BCE. Compositionally, Tides Radiing™s two
transhucent, yellow Deams Create vistas in and
out of the painting/ abyss.

The tithe Tides Rolliag i from the Abyss s &
watement unto Rwell. *Tidem™ bring to mind
everything from beach waves 1o waves of light
working i relatiombhip with particles of bight,
Or waves that simply say hetlo or goodtye,
*Rolling ™ conjures notions of endess
mowements of energy coming i from some
unimaginable horizon) abwss. Mere, abyss may
be shorthand for infinity, God's Infisity
Meyer's shi-word title has much packed into It.

Al does Merper s oeuvre and hiv
practice, comversont In the languages of the
whiime, grounded In Mstory. @

1 Unda D Mmendenes, The Fouwrth Dimevaian and Moo
Luctdoon Coomwtry i Mogers At (Cambridge, VWA: The
MT hen, %40 W2

7 500 Unda O, Mendeneon, “Mpuscien, Somanticiam, and
e Faarth Dimevminn, * o The Soritast » A0 Mot
Patorng S590 - Y95, od. Maurce Tuchman, LA Los
Avpeiens Conntty Mumum of A1, 19840 pp 219200
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Exhan Meyer, Tides Rolling in from the Abyss, 2017, acrylic, J0x30%, Photo: E. Meyer
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Ethan Meoyer lives and works in St Lowss.
Meyer is the Assistant Director at the Duane
Reed Gallery, St. Louis, A graduate of Webster
University, Meyer has shown work in St Lowss,
Chicago, San Francisco, and Miami.

CURATOR
Rusty Freeman i1s Director of Visual Arts at
Codarhurst Center for the Arnts

EXHIBITION

Ethan Meyer: The Innsible Landscape.,
October 18, 2020 - January 3, 2021
Cedarhurst Coenter for the Arts, ML, Yernon, IL
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